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By JOYCE KOROTKIN 

Areasonably accurate indication of where 
the art world seems to be headed, at any 

given point in time, can often be found in 
the mercurial works of MFA Graduates; 
those individuals who straddle the cusp 
between student and professional. The dif
ference can be indistinguishable; indeed, 
an instant after graduation, it becomes moot. 
Art dealers know this, which is why they 
routinely scour graduate fine art studios for 
new talent, before it hits the streets. 

A quick perusal of the current barometer 
indicates that painting remains hot; all kmds 
of painting, in fact, without anyone school 
of thought taking precedence over another. 
According to Professor John Bowman, who 
heads of the fine arts department at Penn 
State University, the rallying cry there today 
is "we don't care about painting issues; we 
just want to paint." Considering the once 
heralded death of painting and its equally 
heralded return, (ask any painter if painting 
ever really died ; ask Mark Tansey , Eric 
Fischl, Ross Bleckner, David Salle, Cecily 
Brown, Lisa Yuskavage, Julie Heffernan, 
John Currin ... ) this is a remarkable 
sentiment. 

The Painting Center's exhibition by seven 
recent MFA graduates of Virginia 
Commonwealth University showcases some 

of the diverse approaches taken to painting 
today. Noticeably absent is any semblance 
of struggle to defend the medium's viability 
in the "post-post-post" arena of the OOs. 
Instead, we see a clear love of the medium; 
its malleability to suit personal style, and its 
ability to create pictures-any kind of pic
tures-with a sleight of hand that no other 
medium can touch. 

Roland Thompson's classically minimalist 
works consist of geometric shapes floating 
within the white background of paper. The 
self-referential repeated dashes, lines and 
drips that map the process of image con
struction serve to delineate the form. Bindu 
Mehra's Inbetween, draped against a white 
wall, is a tour de force of allusion and illu
sion that extends the boundaries of paint
ing. With the humblest of means-fragile 
spirals and threads of glittery hot glue- and 
complex execution, this work weaves 
through space, harnessing light and shadow 
in delicate patterns. Like a spider's web; 
tangible and yet intangible, it seems pre
destined to disintegrate. Elisa Howell's ravishing 
lollipop-colored monochromatic paintings 
conjure surreal images of women looking 
into mirrors, examining themselves. Nearly 
abstract, due to close cropping, their subtle
ty of line, modulated form and space recall 
Georgia O'Keefe ' s magnified flower 
interiors. 

Brian Geary's deadpan, realist depictions of 
everyday items such as jars of mustard and 
mayonnaise, or the shelving inside a refrig
erator, record the unexpected poetry of 

Elise Howell Pink Wink, 2001 . Oil on canvas, 48 x 72 inches. Courtesy: The Painting Center, New York 
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ordinary moments. Utilizing an 
odd combination of techniques, 
(hard-edge, blending and softly
rendered light) he constructs a 
mixed metaphor of space versus 
surface . Elizabeth Gilfilen's exu
berant, surprisingly appealing 
jumble of expressionist brush
work and tangled, dripped 
swaths of brilliant color (sky blues 
against burgundies) elegantly 
recapitulates the abstract lan
guage of luminaries such as 
Joan Mitchell, Mark Rothko 
and Will em de Kooning, 
without borrowing too much. 

Interestingly, the pre-pubescent 
"toy" aesthetic-so prevalent at 
many of this year's round of 
contemporary art fairs-is con
spicuously absent from these 
works; as are issues of gender, 
sexuality and the exploration of 
the body. In this regard, the 
body of work presented here, 
by this new crop of potentially 
emergina artists, diverges .. 
noticeably from the prevallmg 
concerns of the past decade.'i' 

Dread Scott Sign of the Times, 2001. Silkscreen on aluminum, 39 x 39 inches. 
Courtesy: Fire Patrol N oS Art, New York 

The Politics of Racism 
Fire Patrol No.5 Art 

By LILY FAUST 

This ambitious group exhibition 
examines issues in the unique 

vernacular of American racism; with partic
ular emphasis on social tensions between 
"black" and "white". 

Some of the more provocative images in the 
show apfroach the subject of racism by way 
of a coo conceptualism. Borrowing from 
advertising and graphic deSIgn conventions, 
several artists deliver a subtle (and not so 
subtle) commentary on the political and. 
social issues pertinent to the Black expen
ence in America. Dread Scott's Sign of the 
Times a familiar looking yellow and black 
traffic'sign, that depicts a ,Police zone in . 
which the black graphic SIlhouette of a Ul1l

formed man (with white rank stnpes on hIS 
sleeve) shoots at a black silhouette, whose 
arms are raised. The sign underscores a per
ception in parts of communities across 
America that shootings by the polIce can 
seem as commonplace as traffic accidents. 

With Confederate Battle Flag/White 011 

White on White/ 100% American Cattail, 
John Sims creates a confederate flag, sewn 
and embroidered white on white. The title 's 
explicit reference to 10.0% American cotton 
recalls a time when white cotton effectively 
meant white power. . 
Ron Rocco's depiction of a federal pnson, 
photo-silkscreened onto a page in an espe
cially thick volume of the New York Law 
Joumal, ponders a legal system that relies 
on prisons to shape the lIves of a dIspropor
tionate population of young black males. 

Moving beyond problems of victimization 
to the empowerment of minorities, the 
majority of these works addresses the Issue 
of racism through the lens of self-Identity, 
alienation and a clear-eyed evaluation of the 
status quo. Here, memory and historical 
fact override the purity of the visual 
experience. 'i 
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